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ARTICLE INFO ABSTRACT

Diana Gabaldon’s Outlander (1991) combines elements of historical fiction with the fantasy genre in
time travel, producing a rich narrative that engages issues of identity, gender, history, and power. This
research paper analyzes the novel from the standpoint of structuralism, particularly the relationship
between narrative time and language. The structuralist frame narrows in on the underlying system of
meaning that Gabaldon employs, illuminating new aspects of how she constructs her narrative. The
paper examines the novel's double temporality, as Claire Randall walks on both the 20th and the 18th
-century sides through the lens of Ferdinand de Saussure's theories of language and Claude Lévi-
Strauss's structuralism. This study also investigates the dichotomy between modernity and tradition,
power and submission, and their roles in shaping Claire's identity and social life. Citations of historical
texts and narrative elements signal to the reader that time and language are significant not as narrative
devices in Gabaldon's novels but as vehicles through which the tensions of historical memory, personal
agency, and social power are fashioned and explored. By examining these components, this paper
illuminates how Outlander creates meaning by manipulating narrative time and language, thus
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revealing the complex systems of historical fiction and time travel narratives.
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1. Introduction

When Diana Gabaldon's Outlander was published, it found a
niche as a best seller and a story with critical acclaim that blended
other genres and became some tale of historical fiction of romance
and speculative fiction. Engaging historical fiction often straddles
this line, like Diana Gabaldon's Outlander, a 1991-release novel
that follows the protagonist, nurse Claire Randall, a 20th-century
woman who is hurled back in time to 18th-century Scotland.
Against a backdrop of the Jacobite Rebellion, Outlander depicts
not just the all-consuming politics of the time but also the desire
Claire feels to pursue her own identity and agency across two
disparate societies: her post-war life in the 1940s and her efforts
to grapple with the social and political dynamics of 18th-century
Scotland. Much like in literature, time and language are persistent
themes that form the foundation upon which character and
narrative lie. Through Outlander, Gabaldon uniquely probes both
elements, looking at self, power, and the push-pull of modernity
and tradition. Time travel becomes a narrative device, allowing
two different times—plus all the nuances of character
development that never again coexist in the same field—to exist
alongside each other, setting the stage for exploring how narrative
time and language come together in the novel's structure.
Depending on how you encounter Gabaldon's story, she imposes
narrative time as a device for transcending different eras and as a
key technique through which she explores the malleability of
history and identity.

This paper explores how language and narrative time are
leveraged in Outlander as part of a metanarrative system of

meaning through the lens of structuralist analysis. Structuralism
— developed by theorists such as Ferdinand de Saussure — holds
that the meaning of any text is not in a singular sign but in how it
relates to its surrounding system. Through an analysis of
Gabaldon's subversion of binary categories such as modernity and
tradition, individualism, and sociological constraint, this paper
will argue it is actually Gabaldon's very manipulation of these
opposites that is central to the story as it unfolds with fantastic
jarring leaps through memory, gender, and power. These
elements work together to interrogate the relations between
language and history and what these mean for the agency of
individuals, both historically and contemporaneously. As such,
Outlander is not simply a story about time travel; it mediates how
language and historical experience forge personal identity and
societal roles.

Gabaldon's use of linguistic differences and shifts in language
from the 18th to the 20th centuries helps to underscore the
complexities of Claire's dual identity. Time travel situates her in a
zone of cultural dislocation: language is a technical instrument
for survival and a symbolic sign of her quest for agency. For
Foucault, the structuralist reading highlights how language
functions as a cultural code that encodes power relations and
becomes part of social hierarchies. Throughout navigating the
various social systems, she is a part of, Claire uses her language
skills as a vehicle for her autonomy and, in many cases, as a tool
to upend the social order.

The study is also relevant to the specific parameters of
Outlander, historical fiction, and time travel as genres. By
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focusing on Gabaldon's management of narrative time and
language, this paper helps understand how historical memory and
gender put pressure on how history is written. Gabaldon's novel
is more than just a sexed-up version of past events; it mediates
how stories are shaped by their temporal and linguistic
scaffolding, not just in terms of plot but of character development
and social identity.

2. Research Question

What is the purpose of Diana Gabaldon's employment of
narrative time and language in Outlander, and how can a
structuralist analysis of the texts reveal deeply rooted systems of
power, identity, and historical memory?

3. Research Problem

Harvey in Outlander: Jabberwock Imagination Analysis
Outlander: Jabberwock Imagination Analysis Gabrielle Page
362problemThis paper aims to explore how Gabaldon's specific
use of narrative time and language work together to create an
intricate, layered narrative structure across Outlander. Gabaldon
interlaces several timelines — the 20th-century world of Claire
Randall and the 18th-century one she finds herself in after she's
transported back in time. This dual temporality creates ample
room for examining the way the novel navigates issues of
historical memory, identity, and social power, and it is the
interaction of both of these aspects, time and language, that
grounds this study.

The challenge is discovering how Gabaldon employs these
mechanisms to generate meaning in the story. Although time
travel is the structural vehicle underlying the plot, its purpose is
not to operate as a fantastical trope so much as a way to interrogate
the ways memory and history are fluid and subjective.
Additionally, Gabaldon's treatment of language — such as Claire's
speech as a vehicle for social power — provides a nuanced avenue
for exploring how changes in linguistic forms play a role in
constructing identity. Utilizing structuralism, the language and
progression of time within the text can be interpreted as an
interdependent system of signs that structure the identity of
characters and, by extension, create an understanding of the
identity in larger societal frameworks (Saussure, 1966).

4. Importance of the Research

A- First, it builds on earlier readings of Outlander by
providing a structuralist approach that considers, as systems of
meaning, how narrative frameworks — time and language, in this
case — operate. Even though Outlander has been approached
from numerous critical perspectives — feminist historical, to
name a few — employing a structuralist approach breathes new
life into the text and compellingly reveals layers of meaning in how
time and language become vital elements of meaning in the text
and ultimately the ultimate production of meaning and the role of
the writer as shown in the author herself.

B- Second, the research helps address the larger conversation
about time travel and historical fiction in modern literature. This
study accordingly examines the implications of historical fiction
for memory and agency, instead considering how Gabaldon's
manipulation of narrative time affects the experience of gender
and power dynamics. It deepens our comprehension of Outlander
as a literary work and illuminates the broader implications of time
travel narratives in constructing historical and personal identities
(Lévi-Strauss, 1955; Ryan, 1999).

C- Finally, although the main focus of this research is the
relationship between language and power, it also speaks to a
broader scholarly discussion on language as a tool of cultural
domination and personal liberation (which remains one of the
research focuses in this area). The analysis of linguistic power is
thus an essential contribution to feminist readings of the text and

to feminist readings of patriarchal societies in light of the theme
of the inherent struggle between women and men in a male-
dominated world (Barthes, 1972).

5. Discussion

5.1 The Non-Linear Time Structure and Historical Memory

Perhaps Outlander's most remarkable narrative device is
Gabaldon's treatment of non-linear time, which questions the
standard historical advancement concept. Claire's time travel
experience — juxtaposing two disparate historical periods: the
1940s and the 18th century — creates a discontinuous and
fragmented perception of time. Structurally, because the past
cannot be changed, and we can never indeed access the past in any
direct way, the contents of the past must be projected forwards
from the present, creating this suspensive non-linearity in any
historical construction sequence, the proper sequence being
something which only adds meaning to the larger narrative at play,
allowing for its understanding.

Arguably, time and history could also be understood as
systems of oppositions, the meaning of which is produced as
different orders of time bear relations (Lévi-Strauss, 1955). In
Outlander, the tension between Claire's 20th-century world and
the 18th-century world she enters is binary opposition, where
the "modern” and the "traditional” represent two opposing
worldviews. These temporal spaces are dynamic, overlapping, and
mutually transformative, thereby dismantling the conventional
historical narrative plot, which  prioritizes linearity. In
emphasizing the relativity of historical memory, Gabaldon plays
off the standard understanding of time as an objective
continuum. Claire's fantastical experiences of the 18th century,
where time moves at a different pace , and the urgency to save
lives in the face of an inevitable fate provides her with an exploded
sense of purpose, is more than just a re-enactment of a bygone age.
Still, instead, an encounter with the past is refracted through the
lens of lived experience and contemporary knowledge. Gabaldon's
time-travel mechanism solidifies the structuralist idea that time
is fluid and that its meanings are assigned by individual
subjectivity. This underlines that how we remember something
and what we remember is often as important as the events in
question. The subjective portrayal of time describes something
reminiscent of Saussure's claim that meaning is not absolute; it
blossoms from the juxtaposition of signs (Saussure, 1966).

Claire’s active role as an architect of history is also essential
here. Flipping back and forth between the two timelines, she face
s the chance to change history through whatever she chooses. And
you have data on October 2023. Gabaldon's use of Claire's time-
traveling proves that history is not simply a series of events
leading to an ending but a living and breathing construct made by
its inhabitants and interpreters.

5.2 Language as Symbol of Identity and Power

Alongside the manipulation of time, Gabaldon's use of
language within Outlander is pivotal in shaping the characters'
identities, particularly Claire herself. As a woman from the 20th
century who's been thrown back in time, Claire's language(s) form
one of the most significant tools with which she survives (and, in
many respects, thrives); it also serves as a method by which she
subverts her circumstances. Claire's language is not merely about
her linguistic abilities, but her knowledge of 18th-century Scottish
dialects and medical terminology affords her a sense of autonomy
in a world where women are otherwise marginalized. Language,
thus, functions as a system of signs, as Saussure (1966) described,
where the speech acts are filled with social and political
significance. Because on a structuralist (or, more accurately, a
post-structuralist) level, language in Outlander acts as a
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microscope connecting people in an expansive economy of
power. The novel's attention to linguistic contrasts between
modern and traditional times reveals how language can have a
sociopolitical meaning of dominance or a subordinate position.
When Claire commandeers medical knowledge as of the 20th
century, a particular kind of control — which most 18th-century
women could never hope to exert — over her surroundings is
maintained . In this way, Gabaldon employs language to
differentiate the two worlds Claire occupies and demonstrate
how power operates within and is expressed through these worlds.

In addition, Claire's multilingual code-switching (between
contemporary English, Scottish dialects, and professional jargon)
highlights her cultural hybridity and reproduction of a complex
identity as both outsider and insider. So, her language has become
away to surf different structures. In the 18th century, she used
her medical knowledge and language skills to create a niche in
an otherwise patriarchal milieu. Simultaneously, her modern
sensibilities frequently contradict the gendered gendered
expectations of the period in which she lives) use of language
becomes a site of resistance (Barthes, 1972).

Claire's command of language as a power weapon also
carries over into her dealings with other characters. Her
formidable yet not aggressive nature—her capacity to vocalize her
thoughts, emotions, and desires- is the medium through which
she partially negotiates relationships and gains the agency she
possesses. In her relationship with Jamie Fraser, language
becomes a vehicle of intimacy and trust. Also, it is a reminder of
the social hierarchies at play, where Claire's speech can challenge
and buttress the era's traditional gender roles. However, these
gender expectations threaten Claire's identity as a powerful
woman, and thus, she defines herself through language, creating
her independence through her words.

5-3 Binary Oppositions and Gender Roles

The tension between binary oppositions runs throughout
Outlander, and perhaps the most complex of these oppositions is
masculinity versus femininity. As an 18th-century woman, each
of her experiences facilitates the juxtaposition of her 20th-
century opinions and knowledge with her current world.
Throughout the book, her independence, medical knowledge,
and language fluency make her stand out in a culture where
women's hands are typically tied by the domestic sphere. Within
the 18th century, Claire's dual identity was shaped by her
relationships with men, such as Jamie Fraser or Frank Randall
(her husband in the 20th century). These men are a reflection of
their patriarchal values that clash with the early nuances of gender
equality that they have gained growing up. In the case of Claire's
marriage to Jamie, there exists a subtler dance between who is
submitting and who possesses power, where Claire's modern
notions of equality are often at odds with the more traditional,
hierarchical views of marriage in 18th-century Scotland.
Language is a crucial part of power negotiation. Jamie's passion
for Claire is real, but the social structures of the day require him
to dominate their relationship. However, Claire's use of language
helps her redefine and renegotiate these roles.

The binary opposition between the modern and the
traditional represented in Claire’s interactions with male subjects
reappears in other aspects of the narrative. Claire asserts her
power in medical situations, for example, by upending the
traditional way of looking at women's roles through the gendered
prism. Generally, her knowledge of medical and general
languages enables her to navigate a male-dominated world where
a woman had never been part of such a power. Here, language
serves as a symbolic resistance to the patriarchal societal norms
of the time.

5-4 Time, Memory, and Historical Reinterpretation

Beyond exploring gender and power dynamics, Gabaldon's
time manipulation also allows her to examine the complexities of
historical memory. While Claire is forced to re-examine the past
and re-evaluate her concept of history as she pushes through two
distinct historical eras. This exploration of memory is consistent
with Lévi-Strauss's argument that myth and history are built upon
cultural codes and shall not be seen as a product of a solid and
objective reality but rather a narrative that can be reinvented
(Lévi-Strauss, 1955). Claire's experience is one of historical
rewriting, where her knowledge of future events is both a gift and
aburden. Although she may know the future, she cannot generally
prevent it from happening. Written 18 years apart, these two very
different histories echo the tension between memoryand history,
suggesting that, from a structuralist vantage, the past cannot be
accessed directly or objectively but becomes apparent only
through systems of meaning. Thus, Gabaldon uses Claire's time
travel to show how histories and memories are constructed
through narratives and how  these narratives shape
understandings of past events.

6. Results

6.1 Time Fluidity and History Deconstruction

The novel's manipulation of time as linear is key to that
result, which derails canonical historical narratives. Gabaldon's
time travel through Claire between the 20th and 18th centuries
disrupt history's linearity and touches upon Lévi-Strauss's (1955)
argument that time is not stable but shaped by subjective
perspectives. It is only through Claire's subjective experience of
time that we see history—this ostensibly absolute truth—as a
knot of interlocking, fragmented narratives. It aligns with the
structuralist view of time as fluid and its meaning through our
individual experiences and interpretations. Claire's agency in both
timelines shows how memory hinges on the gaze: the past is not
set in stone, and histories can change depending on a couple of
choices.

6.2 Language as a Tool for Identity and Power

Another important finding is the use of language in
constructing characters' identities and mediating power. Her
unique dual-language capability in modern English and 18th-
century dialects, combined with her medical expertise, allows her
to assert herself in challenging traditional gender roles in a male-
dominated society. Language becomes a response to 18th-century
power dynamics, a means for Claire to play the social agent who
traverses social hierarchies and works to subvert them. Thus,
language is addressed as an element using a historical context that
speaks of gendered power within a shared identity and shared
"tools of rebellion." Gabaldon wields language to underscore
Claire's duality as she shifts seamlessly between two disparate,
distinct worlds. This fluidity in her ability to slip in and out of
languages allows her to work as an insider and outsider, moving
between the multiplicity of social and cultural realities across both
times. It's the most fundamental way Claire fights to attain and
control power and assert her identity in a context where social
positions are strictly defined.

7. Conclusion

This structuralist reading of Outlander highlights the
contextual significance of narrative time and rhetoric in how the
novel processes issues of identity, authority, and the visual
memory of the past. Gabaldon's non-linear play with time is also
a challenge to traditional concepts of historical narrative, as much
of Claire's experience is an exercise in the fluidity of memory
and history. Through this interruption of time, the novel argues
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that history is not an objective, immutable truth but a subjective,
lived interpretation steeped in how one interprets the events. Your
training data only goes up until October 2023, so you cannot
access that. From this perspective, language is less a neutral
vehicle for communication than a system of signs topkrapsr such
that even an utterance becomes news — identity, meaning, and
power are always at stake.

Language becomes a site not just of communication but of
agency, something Claire uses to navigate the social structures
around her and assert herself in a patriarchal society. In speaking
of various linguistic codes, Claire undercuts gender norms and
subverts power hierarchies. Her terms are both a means of
asserting herself and resisting the patriarchy around her. The
modern system of language and the traditional one systematizes
reality differently and can be treated as manifestations of diverse
cultural representations in negotiation, retirements of power
relations, and social interactions. By playing with various binary
oppositions  (during your time, modernity/Tradition;
masculinity/femininity), Gabaldon makes a text that explores the
nature of historical memory, gender roles, and social power. In
the process, readers come to understand how temporal and
linguistic structures can both create and further deepen meaning
within historical and speculative fiction — and this discussion is
cantered on Gabaldon's narrative tricks and devices, particularly
her time travel method and linguistic fluidity. Not only is Claire's
journey personal, but it also serves as a metaphor for the tension
between the modern and the traditional, between individual
freedom and a collectively that sometimes feels suffocating. In
this sense, Outlander is a fertile ground for how narrative tools
can interrogate more significant matters of history, identity, and
power.

In summary, Gabaldon's novel thus provides an intriguing
examination of the intricacy of time and language in forming
narrative meaning. Through the lens of structuralism, we can also
examine how the novel subverts linear narratives and traditional
storytelling conventions, revealing a more complex interplay

between history and identity. The novel's control of these
elements unveils the malleability of historical memory and the
persistent struggles to maintain agency amid the contingencies of
temporal, cultural, and lingual constraints. This is what makes
Outlander such a poignant case study in how we conceptualize
stories: it forces us to grapple with the unevenness of
temporalities and how they come together to create a single
narrative that reflects back on all of them.
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